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Fig. I (above) Feline-human stone mortarfrom Tafl de! Val/f. Tajl Culture. 

Fig.2 (below) Condorhuasi negative-painted vase with a human modeledface on ont'· endandafe/ine 
on the other. Hualf,n Valley, Catamarca. 
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GENERALITIES 

N 
O R T H W EST Argentina is, from the geocultural point of view, an area 
peripheral to the nuclear center of Peru. We prefer "peripheral" rather 
than "marginal" because many of the influences which originated in the 

uclear center were readapted to the new environmental and cultural media found 
ere. Even when many of the original features can be recognized, it is clear that a 
reat deal of change was involved which gave the cultures of northwest Argentina 

strong and definite personalities of their own. 
We shall try to outline briefly the fclinic complex through the archaeological 

iconography, showing the different cultures where this complex is found, some of the 
main items of the associated felinic context, and the temporal order ofappearance. In 
a final summary we will point out the lines of change and evolution, and the main 
trend of the fclinicrepresentation and associated images. 

The feline representation appears in different associated cultural complexes, which 
belong to different cultural levels. In the Sierras Centrales and in the Literal, the 
feline image is found as a simple and more or less realistic representation. From the , 
technological point of view and perhaps from the sociopolitical aspect, both regions 
appear less advanced than northwest Argentina. The feline appears depicted in rock 
paintings at Cordoba in a very simple way. In the Litoral the feline motif is found 
modeled on simple pottery. In northwest Argentina, the fclinic iconography is part of 
a more complex society, which also had more technical possibilities (metals, pottery, 
stone carving) and more highly developed artistic forms associated with other com­
plex groups ofsymbolic representations . The complexity of the cultural contexts and 
associated images suggests the existence ofa cult where the feline or felinelike figures 
played an important role. 

Before analyzing the iconography of the felinic complex, it is important to take a 
quick look at the periodification of the archaeological sequence used by the archaeolo­

II7 
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gists working in northwest Argentina, together with the relationship existing between 
this area and the cultures which developed in the nuclear centers of the Andes. Since 
there is no evidence of the Chavin Horizon in northwest Argentina, the possibilities 
of using the Andean horizons to build up a periodification are reduced to the Tia­
huanacoid and Inca influences present in this area. We are here mainly concerned with 
agricultural and pottery-making cultures. These arc usually divided in this area into 
three main periods: Early, Middle, and Late. We have been using this system as an 
operational tool for lack of a better periodification based on sociopolitical grounds. 
Thi s latter type cannot possibly be constructed now because of our scanty archaco­
10gica,1 knowledge of the Argentine northwest. The Aguada culture, which extends 
from lA~. 650 to 850 (Gonzalez 1961), marks the beginning and the end of the Middle 
Period; therefore, we consider as Early those cultures which developed before the 

appearance ofAguada. Those that developed after Aguada and until the Inca conquest 
are considered Late. The fclinic iconography achieved its richest expressions from the 

Early Period through the end of the Middle Period. 

EARLY PERIOD 

The main cultures of the Early Period are Tafi, Condorhuasi , Ci enaga, Alamito, 

Candelaria, and Saujil. The fclinic complex exists mainly in Tan and Condorhuasi. 

TaJf 

The geographical setting of this culture is the Tan Valley in the western part of the 
Tucurnan province (Gonzalez and Nunez Regueiro 1961). Five radiocarbon datings 
and some cross-checkings place the beginnings of Tan around the first century of 
our era, and the end around A.D. 500--600. 

The most important manifestations of the Tan complex are found in its stone 
carvings. The pottery of the Tan culture is poor, mainly utilitarian and undecorated, 
.>0 no kind offigurative iconography has survived. Contrasting with this poor pottery 
art, we find the following very rich expression in the ston e carvings of the Tan 
culture: A. realistic felinic stone sculptures; B. stylized felines; C. feline-human figures, 
as seen in Figure 1, which represents a sort of mortar with felinic circular spots, tail, 
and legs, and a human head with a band on the forehead; D. monoliths, some ofwhich 
could be felinic representations, such as the one from El Mollar (Bruch 1911: 6, ill.). 

Some important features of the Tan culture are the existence of artificial mounds, 
around which these monoliths or stone pillars were found, and stone enclosures with 
monoliths at their centers, or stone enclosures with pillars at their entrances (Bruch 
191 I: 3). All these elements suggest the existence ofa quite complicated ceremonialism 
in which the feline played an important role. 
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aes the cultural items we have mentioned, it is necessary to include the use of 

and gold, stone masks, etc. 

'orhuasi-A lamito 

IC" geographical ~n:er_of~n_cjorhuas i culture is the~in Valley (Gonzalez 
in Catamarca province, but its manifestations are found as far as Laguna Blanca 

north and SanJuan province i;the south. Two main phases of this culture are 
n izcd. The older'd;tes back to the beginnings o(the Christian era; the second 

ends arounaA'.D. ,250--3°0. 
The fclinic complcx~£p'ears p...!~e second phase ofCondorhuasi culture, according 

. ~ the data now available. The felinic figures are found in the following artifacts: 

. •. The pottery an of Condorhuasi was very rich, with polychromed effigy vases 
• more simple types painted with one or two colors. The modeled figures are some­

es realistic, sometimes fantastic; but the modeling is always of a high quality. We 
serve realistic modeled feline figures, stylized modeled felines, and a mixture of 

:-dine-human features . There are some cases in which naturalistic human and feline 
':gures are represented in the same vase, one at each end (Fig . 2). Sometimes the 

uman	 figure may be realistically modeled, but it adopts a felinic attitude in its 

Fig. 3	 Condorhuasi plainpottery vessel. 
Belell, Catamarca. Instituto 
Torouato Di Tella, 

\ I 
\ I 
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Three stonepiecesofthe 
Condorltuasi culture. 
Top and center: shal­
low mortars with[cline 
figures around the 
center. Bottom: a 
mortar or container 
withf elillic and[cline­
human fi<,?ures. 

squatting position. Others show a human figure on the back ofa modeled feline (Fig. 
3). Some other very peculiar vasesare those that, when viewed from one side, show a 
[clinic figure in squatting position ; if seen from the from, they show a human being. 

B. ~£!.~tsilyer , and copper \yere employed by the Condorhuasi smiths. One excel­
lent specimen is a gold pectoral with six feline heads in profile. 

C. Stone sculpture reproduced the same representations seen in pottery, some of 

I 
I 
I 
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Fig. 5	 Stolle axe uritl: a carved
 
[eline-human figure.
 

m of excellent manufacture from the artistic as well as the workmanship point of 
w (Fig. 4). There are stone double mortars (which were perhaps some kind of 

erernonial containers), on whose sides are carved fclinic or anthropomorphic figures ; 
agurcs with double heads, one feline and one human; or figures with a mixture of 
:-d ine and human feature s. Shallow containers ornamented with felinic or ant hro­
pomorphic figures have also been found. Sometimes the carvings represent feline 
rigures with human trophy heads. Other repr esentations ofhuman-feline features are 
to und in the heads of stone axes (Fig. 5). The mortars and containers suggest that 

llucinogenic drugs were used. 
Burial practices also suggest the important role of the feline in the ritual. One tomb 

found in Belen , Catamarca, has as funerary offerings two couples modeled in poly­
chrome pottery, one of them a naturalistic human couple, the other a jaguar couple . 

According to all this information, there is no doubt that the fcline played a very 
important role in the Condorhuasi religious ideas, and also in the ritual practices. In 
the Alamito culture (Gonzalez and Nunez Reguerio 1958-59), which is very close to 
Condorhuasi, there are also figures associated with the feline complex. A carved stone 
i gure of a woman with a felinelike form on its back (alter ego) was found between 
two stone platforms. At the base of this sculpture, wh ich is one meter high, a shallow 
container, possibly an offering vase, was found. 
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Fig. 6 Incised desigll 011 a Cienag« gray vase. 

La Gienaga 

The Cienaga culture has a geographic distribution similar to that of Condorhuasi, 
but it is more extended in some places, such as the Abaudn Valley, and its remains are 
more abundant and frequently found. The Cienaga culture is subdivided into three 
main phases, from A.D. 250-300 to A.D. 650. 

The felinic complex is mainly depicted on pottery. One of the main features is that 
it is possible to follow the evolution and change of the simple feline representation to 
more complex figures that have been called "draconian." As we will see, the change 
and evolution appear mostly because of the progressive arrival of external influences 
coming from the north. 

The pottery of Cienaga I lacks figurative designs, so no felines appear on it; the 
vases are decorated with geometric patterns incised on the surface of a gray or black 
ware. 

I, 
II 

"
 

Fig. 7 Incised design on a Ciellaga gray vase. 

l 
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- 'naga II, the figurative elements reappear; the feline now looks llamalike, and 
rn in a sketchy and rigid fashion, with straight lines. Perhaps these figures, as 
human representations or other geometric patterns depicted the same way, are 

....ae r ived . Starting with these simple, straight-line figure s, we can follow the 
esand progressive evolution toward more and more complicated felinic figures, up 
complex "dragonlike" figures found in the Aguada culture (see Figs. 6 and 7). At 

inning, the feline figures a ~e distinguished by their straight and pointed ears, 
gular or triangular body, and simple tail. In the following step, it is possible to 
appearance ofprotruding claws, and prominent lines of teeth ; all of the figures 

orward. In a more advanced step, the head is turning back, the legs and tail are 
ed, the simple straight lines are replaced by a more frequent use of curved lines. 
use ofcircular design repre sentation of the feline spot is more and more frequent. 
associated human figures follow similar steps of increasing complexity. To the 
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Fig. 8 C;enagagray incised vase with simple humanfigures with twoJelinie headdresses. 

etchy simple images with rectangular heads and bodies and vertical lines over the 
: ,"rehead representing hair, some fdinic headdresses are now added (Fig. 8). 

In Cienaga III, the increasing complexity in pottery designs shows, on the whole, a 
r transition to the Aguada culturefThe felinic figures arc also found in some other 

cul tural items . The clay smoking ~ipes carry fantastic human or feline model ed 
.mages. Frequently the plastic images are placed opposite one another on the pipe 

wl, One of the two figur es can be human, the other feline. The exceptional and 
borate character of these pipes, found in tombs, suggests a ceremonial use. Some 

ore or less realistic feline representations in effigy vessels are found in Cienaga . They 

re also clear influences from Condorhuasi (Gonzalez I954: 90). 

-~
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Fig. 9	 Carvedfigureson stone vessels. Top: 
a bird-masked human. Bottom: "the 
sacrificer." Late Cienaga orEarly 
Aguada. 

Some stone vessels are also found in some Cienaga III tombs . These vesselsseem to 
be copies ofsimilar wooden vases found in San Pedro de Atacama during Tiahuanaco 
times. Some of these vessels have realistic feline carvings or human representations on 
the rims or on the sides. In one case, a human figure wears a feline or a bird mask; in 
others, it is the so-called "sacrificer"-a character with a human trophy head in one 
hand and an ax in the other (Fig. 9). 

Metals were widely used in Cienaga times: chisels, ax blades, and tweezers are the 
main implements, and ornaments (Fig. 10) were also made. Some of the axes have 
fe1inic representations. These are the same axes represented in the "sacrificer" motif. 

l.L 
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. 10	 Cold ornaments oj Ciellaga sculpture witli felillic heads. Photograph Humberto Rivas, 
Institute Torouato Di Tella. 

s we may deduce that they were, in fact, used in human sacrifices, for obvious 
•.,:;ious purposes; so the fcline played an important or main role in the ceremonialism 

religion of these peoples. The warrior figures, with complicated headdresses, and 
decorated smoking pipes formed part of the ritualistic ceremonies of the feline 

plex. 
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LA	 AGUADA 

The iconography of the feline and associated clements reaches the peak in frequency 
and in artistic and technological development in the Aguada culture. From the point 
ofview of pottery and metallurgy, Aguada is the most elaborate culture of northwest 
Argentina. It is also the hallmark of the periodification actually in usc, because it 
marks the Middle Period. 

The Aguada culture is found from the Calchaqul Valley to the north of San Juan 
province; but its distr ibution is uneven. .In Santa Marfa its appearance is sporadic; 
great concentrations of its archaeological remains are found in the Abaucan and 
Hualfin Valleys, in the Catamarca Valley, and no rth ofLa Rioja. To the east it reached 
the western part of Tucurnan and Sant iago del Estero. The actual dating-based on 
carbon-ra-e-ranges from A.D. 650 to 8 50 , but lately some deviant datings have fallen 
off these limits. 

The fclinic representation has been found in all technological media : pottery , 
metals, bone, etc. In the first case, abundant images of the feline are found in the gray 

.:..'~, ,--' 
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Fig. I I	 Stone spindle-whorl of Agllada culture rcprcscntino a[clinic head. Photograph Humberto 
Rivas, Insrituro Torouaro Di Tclla. 
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Fig. 12	 Late Cibwga orEarly 
Aguada stonevessel witha 

[clinicfigure in relief 
Photograph Humberto 
Rivas, Instituto 
Torouaro Di Tella. 

_ . 2 ved pottery. as well as in the' painted kind, in its bichromc and polychrome 
W e will make a further analysis of the motifs. Metal ax blades have been found 

• more or less realistic felinic engraving on their surfaces, or a mixture of feline­
creatures. There are also silhouettes of the feline, or of the "dragonlike" 

. represented on the part of the blade opposite the edge. Another felinic repre­
rion appears on the surface of pectorals, as can be seen in the famous "Lafone 
-edo's Disk," which has a central figure flanked by two felines. Wood rna­

has been only poorly preserved in northwest Argentina, so very few spcci­
v e survived; the only wooden piece chat we believe belonged to Aguada is an 

dle with a "sacrificer" carved on one end, adorned with a rich headdress of 
mo rifs. In bone there are some rectangular spindle whorls of small carvings 

rated with felinic motifs (Fig. II). 
e sculpture has disappeared by the tim e of Aguada; the only stone carvings are 
in vessels belonging to Transitional Cienaga or Early Aguada, and are similar 

already ment ioned for Cienaga (Fig. 12). 



128 Alberto Rex Gonzalez 

Fig. 13 Fclinicreprcseiuation all all incisedgray Aguada vase. 

Fig. 14 Gray Aguada vase incised with a[clinicfigure lying 0 11 its back. 

.1 , The ceremonialism of Aguada seems to be quite developed. Artificial mounds and 
some prepared surfaces on hilltops with stairways and small structures are found 
(Gonzalez 1961), all of which speak in favor of this ceremonialism. 

The fcline or " dragon," as it is called by some Argentine archaeologists, is also 
found on several other items, such as the face painting on some characters depicted in 
pottery; in small objects of daily use, such as stone or bone spindle whorls ; on spear­
thrower handl es; in the designs ofpottery; and some kinds ofhclmets or hars worn by 
wa rriors have on e or more of these fcline representations, 
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Fig. 15 T wofelinesunited bya "collar" and a dart or lance. 

Fig. 16 Agllada gray incised vase. 

special paragraph must be dedicated to the different aspects offered by the fclinic 
~... e-e-a really polymorphic representation. Among the best known we find: A. real­

elines, which are apparently of late appearance in the Aguada cultu re, contrary 
·hat was previously supposed (Serrano 1943) ; B. semi-realistic figures, similar to 

above-ment ioned but with some added features likej aws or crested noses (Figs. 13. 

15, 16); C. fantastic or dragonlike figures, such as the mu ltiheaded feline (Fig. 
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ich presents several variations, one of them with a snakelike bod y and fd ine 
. "crowned" felines (Fig. 18); E. heteromorphic, or mixture of, feline featur es, 

as claws, bod y, tails, spots, with a human head (Figs. 19 and 20). 

~ 

Fig. 20 Feline with a human head. Aguado polychrome vase. 
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Fig. 2 I	 Figure ofawarrior withftli 
mask. Aguada incisedgray 
vase. 

The figures associated with the feline are: 
Snakes. They are found alone or mixed with fclinic attributes like spots, heads, etc. 
The double-headed snake (anfishema) is also found depicted on Aguada pottery. 
Toads. Isolated figures of toads are quite rare. Sometimes they include fclinic spots, 
claws, or legs. 
Birds. There is only one known case of a bird figure with extended wings and a 
felinic head. There is also some mixing of fantastic birds with human heads, extended 
wings, fclinic claws, and associated trophy heads. 
Mal/keys. These are quite rare, but have appeared in an unmistakable way. It should 
be pointed out that there are no monkeys in this region. 
Human figures. There is quite a realistic skill in modeling human features on Aguada 
effigy vessels. More frequently, however, human figures are engraved or painted on 
vessel surfaces. 

Fig. 22 Two warriors with doublefeline headdress. Agl/ada gray incised vase. 
Fig. :\3 Agll~ 

iurist 
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The human figures depicted are of different kinds: warriors, with rich headdresses, 
carrying weapons in their hands, mainly spearthrowers and darts; the two-scepter cllar­

tel' , well known in the Andean area; the sacrificeI' character, a warrior with an ax in 
one hand and a trophy head in the other; warriors withfelinic masks; human figures with 
'elinu: attributes; felinic figures with tattooed faces,Jelinic spots,Jelinic jaws, incurved crests 
~ nose ornaments (Figs. 21, 22, 23). 

COMPARISONS AND ORIGINS 

The preceding paragraphs have sketched the appearance of the felinic complex in 
northwest Argentina around the beginnings of the Christian era, starting in the Early 
Period of the pottery-making cultures, with the Tafi-Alamiro-Condorhuasi cultures. 
The climax, decadence, and disappearance of the felinic complex occurs with the 
Aguada culture, around A.D. 850; Cicnaga represents a transitional span between the 
beginning and the end. 

Fig. 23 Aguada modeled effigy vessel ill shape of a human figure in squatting position lI'it" tll'O[clines 
incised Oil its flallks. 
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The felini c complex undergoes a great deal of variation from its first to its last Valle: ', 
moments, especially in the formal means of ex pression and in its frequency. W e Con do 
wonder in which wa y th e differ ences in techn olo gy operated to produce th ese dif­ gem th 
ferent appearances. As we pointed out in dealin g with Ta f i-Condorhuasi-Alamito, many c 
stone sculpture and ston e carvings are the most frequent media for the feline iconog­ Since 
raphy until th e app earance of Condorhuasi polychrome pottery. On the other hand, source I 

in Aguada, po tte ry is th e most common and richest means by w hich th e icono graphy fclinic ( 
has surv ived . Nevertheless, the two central themes of this iconography, human and ach icv 
feline images, or th eir combination, have a basic unity throu ghout the whole sequence. ures w ai 

In Tafl the feline complex is represented mainl y in stone sculptu re: monoliths, stone structur 
containers with reliefsculptur es, etc. Since th e pottery has no decoration, no traces of raphy sc 
the feline have been recovered from it . In Condorhuasi, later than Tan, the felin e repeatec 

! 

complex app ears not onl y in stone sculpture but also in pottery effigy vessels. It is also no doub 
found in gold repousse plaques ; but the se last are valuable exce ptional obj ects, perhaps obscur e 
reserve d for the chief or priest. The ir 

One of the main features of the felinic iconog raphy at this moment is the dualistic seen in tl 
aspect of th e feline-human conception . Both fig ures recogn ize different degr ees of such as tl 
mixture and different means of formal expression . This dualistic quality can be seen in or mou 
the pottery vessels, as w ell as in the stone mortars and containers. The dual concept, monial c 
human-feline or feminine-masculine, result s in a new " uni ty ," as can be seen in One il 
different instances: A. in effigy vessels in w hich on e of th e ends is a feline and the o the r northw 
a human being, both modeled in a more or less realistic way so that the bo dy of the vase thi s co 
is the union of both concepts (exactly the same thing is observ ed in stone container s, solve rh 
m ortars, and smoking pipes); B. in new fantasti c figures created by mixing feline and the Ande 
human traits; C. in naturalistic human figures w ith felinic attitudes-the charac teristic words co 
squatting position-or felinic attributes; D. by associating in the same tomb a repre­ dec ides tc 
sent ation of a pair of human beings modeled in ceramics and a pair of effigy vessels the conci 
w ith jaguar couples. Tafi a 

Condorhuasi disappeared around A.D. 250-3°0, and wa s replaced by Cienaga, At stone car: 
I 

its beginnings, and from th e techn ological point of view, C ienaga is not so w ell local pred 
developed as Condorhuasi. Along w ith the disappearance of Condorhuasi, stone elem ent s 
sculpture largely ceased. The ceramic effigy vessels wi th thei r skillful modeling we re (mol1olitlj 
replaced by a decorative tradition of figures incised on vessel surfaces. There is no th e T ine. 
do ubt th at thi s technological change vigoro usly influenced the iconography , and that such as 
the felinic complex sur vived and little by little recovered its former importance, alon g their cen: 
th e different steps of th e evolution of Cienaga, elem ents 

Aguada culture shared many cultural traits w ith Cienaga and Condorhu asi, but in thus givi: 
th e former the feline co mplex acquired many features of its own. In the Hualfin ongms 
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Valley, the evolution from Cienaga to Aguada is quite clear, but the persistence of 

Condorhuasi traits-mainly as pottery shapes-which are not found in Cienaga, sug­

gests that, in some place in the northwest, a Condorhuasi tradition survived without 

many changes until Aguada times. 

Since a good deal of stone sculpture had disappeared by Aguada times, our main 

source of iconographic documents is furnished by pottery and metals. In Aguada the 

feJinic complex reached its climax; the feline cult and ceremonies associated with it 

achieved their maximum development; div ersification ofthe motifs and associated fig­

ures was at its peak. The warriorj trophy-headjfelinc trilogy shared part of a religious 

structure that, even though we cannot understand it in its details, possessed an iconog­

raphy so rich that it speak s for itself. T he element s depicted on the surface ofthe vases are 

repeated again and again, an d show a high degree ofstability in their formal appearance; 

no doubt their symbolic meaning was clear to the peo ple ofAguada, even though it is 

obscure to us. 
The importance ofa religious cult in the cultures ofthe Early and Middle Periods is 

seen in the fact that only in these cultures do we find traces ofreal ceremonial centers, 

such as the artificial mound ofTafi, surrounded as it is by monoliths, or the allpataucas 
or mounds of Aguada, and its ceremonial centers on the hilltops. This kind of cere­

monial center has not been found in the cultures of the Late Period. 

One important question, especially when we try to relate the feline complex of 

northwest Argentina to sim ilar manifestations in the rest of the Andean area, is: did 

th is complex originate in this region, or did it arrive fully developed? I will not try to 

solve the problem of the origins of the feline cu lt or complex in the nuclear center of 

the Andes. This problem is beyond the scope of this paper, but I think that a few 

words concerning the area under study would be of interest, especially if someone 

decides to take on the task of makin g a comparative study of the feline complex on 

the continent. 

Tafi appears as a fully devel oped culture with a high degree of technological skill in 

stone carving, house building, sculptural art, and metallurgy . We do not know other 

local predecessors for Tafi. In Condorhuasi the same thing happens, except for the 

elements that it received from the preceding Tafi tradition. The Tafi material culture 

(monoliths, stone carving, settlement pattern) points to the Bolivian Altiplano and to 

the Titicaca Basin as the main source of cultural origins. Also, the main food sources, 

such as quinoa, the micro thermic tuber, and the llama, are all believed to have had 

their center of domestication in the Altiplano (Gonzalez y Perez 1968) . All of these 

elements were readapted to the new ecological conditions of northwest Argentina, 

thus giving birth to cultures with a high degree of personality, in which traces of their 
origins had not totally faded. . 
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By the time of Cienaga I, at its very beginning, some clements differing from the 
Andean tradition appeared, obscuring the feline complex; but afterwards, step by 

step, thefclinic images and accompanying complex achieved again their main icono­
graphic expression, reaching their climax in Aguada. Even when a high degree of 
local evolution is evident for the felinic and associated elements, it is also possible to 
establish that the inspiration of some trend in that change has its source in another 
place. We have discussed this matter elsewhere (Gonzalez 1961), pointing out the 
influences coming from San Pedro de Atacama, which in turn had been influenced by 
Tiahuanaco at different moments. Many items, such as the two-scepter character 
(personaje de los dos cerros}, sacrificer (sacrificador), two-feline headdress, sacrificer with BRUCH . 

felinic mask, as well as the use of bronze, etc., show the influences arriving from the 191 

north, via San Pedro. The active interchange between that locality and the HualHn 

Valley is beyond doubt because of the frequent fmding of Aguada pottery sherds in GoszJ.uz, 
San Pedro de Atacama. Since the time we pointed out these influences, much addi­ 19 

tional evidence has accumulated. Thus the conclusion is that the main ideas related to 
the fclinic complex could be traced to the San Pedro sources, where the felinic 
complex is well represented, especially in the so-called "complejo del rape," or wooden 

paraphernalia for hallucinogenic drugs. While agreeing that the main source in rela­
tion to the felinic complex came from outside, it is also possible that these ideas were 
greatly changed and readapted to the preexistent local technical means of expression, 
and that many iconographic themes of the felinic complex were locally rcelaborated 

to reach a new formal expression quite different from the original ones. Nevertheless, 
the original ideas behind the original themes have such a continuity that they can be 
perfectly recognized. 

We have no ethnohistorical sources of any kind that could be linked with the 
original fcline complex, only some folkloric legends found in northwest Argentina 
that refer to fclinic man (el hombre tigre or runa-uturuncu'[, but this is very little indeed 
when compared with what we know about the felinic complex from archaeological 
sources. This complex disappeared along with Aguada culture. Some reminiscences GOl';zA 

195 may be seen in the iconography of the Late Period, especially in the Santa Marfa 
culture, but these are far from the richest figurative elements of Aguada. 

From the point of view of stylistic evolution, it is quite interesting to observe how 
1961 

the llamalike felines evolve from very simple and stylized forms to naturalistic felines, 
and also to a complicated and "dragonlike" fantastic figure. On the whole, northwest 
Argentina shows, in the iconography of a theme very well known in some of the 

high cultures of the Central Andes, a very rich expression, beyond what we might 
have expected from such a peripheral area . 
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